I'OCYIAAPCTBEHHOE HAYYHOE BIO/UKETHOE YUYPEXXJIEHUE
AKAJEMUSA HAYK PECITYBJIMKU TATAPCTAH
HHCTUTYT SA3BIKA, JUTEPATYPBI U UCKYCCTBA
M. I UBPATUMOBA AH PT

COFHAC.BT_ AH

x€nr ARLPT opHHHMAHPT
B B XOMeHKo /Y ﬂ MHHHyHnHH
> 2021 r. ;f<< qp\ » (_C/MZ%Q’L 2071 T

®OHJ OOEHOYHBIX CPEIACTB
IUIs TEKYIIEero KOHTPOJIs 00ydaroIuXCcst 110 JUCITUILINHE

b1.b.11HocTpaHHbIi A3BLIK (AHMTHACKHI)

ypOBeHbI MOAroTOBKAa HAYHIHO-IIEAAarOTHIECKUX KaapOB (aanpaHTypa)

Hanpapsienne mnoAroroBKH KaapoB Bbiciiedl kBajdugukauuu: 45.06.01
SI3pIKO3HAHNE U TUTEpaTypOBeIeHHE

IMpodnan: 10.02.02 A3eiku HaponoB P® (TaTapckuii sS3bIK)
Kpanudukauus Beinycknuka: Mccnenosatens. [IpenonaBatens-ucciieoBaresnsb
HopmaTuBHBIIi cpok ocBoeHHsi MporpamMmbl: 3 rona

®opma 00y4eHHUs: OUHAL

Ka3aus

1



Pazpaborunk:
nonedt MIMOUuB KOV, x.n.H. T.P. Ycmanos

@DOoHI OLIEHOYHBIX CPeACTB 0100peH Y4EHBIM cOBeTOM VIHCTHTYTa s3bIKa, JIUTEPATyphl U
uckycctea uM. I'. Ioparumosa AH PT, npotokon Ne 4 or % 06 2021 r.

VYuensrnit cexperapb USAJIN um. I'. U6parumosa AH PT //9 i Hasnermuna JI.X.

[RS]



1. ®opMbITeKyIEro KOHTPOJIS MOAMCHHUILINHE

Jucuumnmna «HOCTpaHHBIA A3bIK» U3ydaeTcs Ha | Kypce mpu o4HO# opme 00ydeHHs
U BKIIOYaeT B cebs cienyromue (OopMbl TEKYLIEr0 KOHTPOJSA:YCTHBIM ONPOC, MHChMEHHAs
pabora.

2. OneHOYHbIECPEeACTBALIATEKYEro KOHTPOJIS
OneHouHble CpeACTBAa MJIsi TEKYIIEro KOHTPOJds Mo jucuuiuinHe «VHocTpaHHBIN
SI3BIK»TIPU OYHOU popMe 00ydIeHUSI.
Tabmuna 1
OueHOYHbIE CpeCTBa Ul TEKYILEr0 KOHTPOJIS
(ounast hopma 00ydeHUs1)
HanmenoBanue dopma TeKylIero OLIEHOYHbIE
paszena v TeMbl KOHTPOJIS cpezcTBa

/T
(mpuMepHBIE BONIPOCHI U 3a1aHUs)

1. |Poneruka. YCTHBIN OIIPOC [IpounTaTh BCIyX OTPBIBOK
OPUTMHAJILHOI'O TEKCTA Ha
AHTTIUHCKOM SI3bIKE, OOparas
BHUMaHHE Ha €ro (OHETHYECKUe
0COOEHHOCTH.

2. |'pamMaTHKa. nucbMeHHas padora,| COCTaBUTh MUCHBMEHHOE pE3loMe
YCTHBIN OIIPOC [0  OTPBIBKY  OPUTMHAJIBHOTO
tekcra (2500 3HakoB), oOparmas
BHUMaHUE Ha TpaMMaTH4YecKue
CTPYKTYPBI aKaJeMUYEeCKOTro
AHTJIMICKOIO SI3BIKA;

[TonroToBUTH KpaTtkoe U3JI0KEHUE Ha
AQHTTIMHCKOM  SI3BIKE  COZEepIKaHHE
OPUTHHAIEHOTO TeKCcTa o
CIEIUATLHOCTH (1500 3HAKOB),
oOparnas BHUMaHUE Ha
rpaMMaTH4ecKue CTPYKTYpbI
aKaJeMUYECKOT0 aHTJIMHCKOTO S3bIKA.

3. |Jlekcuka. YCTHBIA OIPOC, YCTHBII  NEPEBOJ  TEPMUHOB  C
NUCbMEHHAs paboTa |pycCKOTro sI3bIKa HA AHTIHHCKUHA U
o0parHo;

CocTaBUTh TIMCHBMEHHOE pPE3IOME
o OTPBIBKY OPUTMHAIILHOIO
tekcta (2500 3HakoB), oOparas
BHUMAHHUC Ha TCPMHHOJIOTUYCCKUC
0COOEHHOCTH (COOTBETCTBEHHO
CIELUATBHOCTH).




4. |AynupoBaHue. YCTHBIH onpoc [Ipocnymars OTPHIBOK Ha AHTIIMICKOM
A3BIKC n OTBCTUTH Ha BOIIPOCHI.
[Ipocnymars OTPHIBOK Ha AHTIMICKOM
A3BIKE C IOCIEAYIOIUM IIEPECKa3oM
OCHOBHOTO COJIEpKaHUs Ha aHTJIMICKOM
SI3BIKC.

5. |['oBopenue. YCTHBIN OIIPOC IIpeacraBuTh paccka3 Ha aHIVIMMCKOM
A3BIKE 10 TEME HCCICNOBAaHUA C
00OCHOBaHHEM €€ aKTYaJlbHOCTH U

HOBU3HBI.
6. |Urenwue. YCTHBIH ompoc, [IpocMoTpoBOE  yTE€HHE  OTpPBIBKA
IHCbMEHHAs paboTa [CeNTEKCTa Ha AHTJIMHACKOM SI3bIKE C

MOCIIEAYIOIIUM OTBETOM Ha
IIOCTAaBJICHHBIC BOHpOCBI;
[IpounTats u MOJITOTOBUTH
summarycrnenTeKkcTa Ha
AHTJIMICKOM SI3BIKE (1500

[I.3HaKOB) B ayauTtopuu. Bpems
BBITIOJIHEHUS 5 MUHYT.

7. |[Iucemo. HHUCbMEHHAas [ToaroToBUTH MHCBMEHHOE pE3IOME Ha
paborta. AHTTIUICKOM SI3BIKE OTPBIBKA TEKCTa TIO0
cnenpanbHocT (2500 T1.3HAaKOB) B
aymutopud. Bpems BemonHenus 60

MUHYT.
8. |Urenue u nepeBos. nMcbMeHHas paboTa,|[I[pountaTs 1 MUCEMEHHO NEPEBECTU
YCTHBIH orpoc OTPBIBOK TEKCTA MO CHEIUATbHOCTU

(2000 m.3HAKOB) B  ayJIUTOPHH.
Bpewms Beimonnenust 60 MUHYT;

Y cTHBIN IepeBOJ OTPHIBKA TEKCTA IO
cnenuanbHocTy (1500 m.3HakoB) B
aynutopun. Bpemsi BeimonHenus 30
MUHYT.

3. IlepeuyeHb KoOMIIETEHUHMIl € YKa3aHWeM JTanmoB HX (OpMHpOBaHUS B Ipouecce

OCBOCHHUS JHCIHILIHHBI

[lepeueHb KOMITETEHIMI U UX COCTABISIOLIMX, KOTOPbIE JODKHBI OBITH CHOPMHUPOBAHBI IIPU
W3yYEHUH TEMBI TUCITUILTMHBI «IHOCTpaHHBIN S3BIK», IPE/ICTAaBIICH B TaOuIe 2.

Tabmuma 2
[epeuens kommeTeHLMi U 3TaNbl KX (HOPMHUPOBAHHS
B IIPOLIECCE OCBOEHMS AUCIUIIIIMHEI
Kox dopmupyemoit
Ne | HanmeHnoBauue paszeina | KOMICTCHIMH (COCTABISIONICH dopma Tekymiero
n/n U TEMBI KOMIICTCHIIMH ) KOHTPOJIS




1. |®onernxa. VK-3, VK4 YCTHBIN OnpoC

2. |I'pammaruka. YK-3, YVK-4 MCbMEHHas paboTa,
YCTHBIN OIIPOC
3. |Jlekcuxa. VK-3, YK-4 YCTHBIN OTIpOC,
MUChMEHHas paboTa
4. |AynupoBaHue. VK-3, VK4 YCTHBIN Onpoc
5. [['oBopenwue. VK-3, VK4 YCTHBIN Onpoc
6. |Yrenwue. VK-3, YK-4 YCTHBIN OTIpOC,
mUChMEHHas paboTa
7. |[Tucbmo. VK-3, YK-4 nucbMeHHas pabora
8. [UreHwue u mepeBoI. VK-3, YK-4 nUcbMEHHas pabora,

YCTHBIH OITPOC

4. KoHTpoJbHBIe3aJAHUAWINMHbIEMATEPHAJIbI,HE00X0AUMbleIJIIOLeHKU3HAHUIT,yMEeH
Ui, HABBIKOBU(MJIH)ONBITAAESITEIbHOCTH,
XapaKTepU3y MM X3TANbI(POPMUPOBAHUSIKOMIIETEHIMHBIPOLIECCEOCBOCHUSITUCIIHIT
JINHBI.

TumnoBblie olleHOYHBIE CPEICTBA /ISl TEKYIIEro KOHTPOJIA

Tema 1. ®oHeTnka

VYCTHBIH 0npoc, IPUMEPHBIE BOIIPOCHL:

[IpounTarh BCIyx OTPHIBOK OPUTHHAIBHOIO TEKCTAa Ha aHTJIMHCKOM SI3bIKe, 0Opaliasi BHUMaHHE
Ha ero (POHEeTHYECKHuEe OCOOCHHOCTH.

Tema 2. I'pammaTuka

[TuceMeHHas paboTa, IpUMeEp 3aIaHHS:

CocTaBUTh NMUCHBMEHHOE PE3IOME IO OTPBIBKY OpPUTHHAJIBHOTO TekcTa (2500 3HaKoB),
oOpaiass BHMUMaHHME Ha TpaMMaTHYECKHE CTPYKTYpPhl aKaJeMHUYECKOTO aHIJIMHCKOIro
SI3bIKA.

YCcTHBIN onpoc, IPUMEPHbIE 3aTaHHs:

[ToAroToBUTH KpaTKOE U3JI0KEHHE HA aHTJIMICKOM SI3bIKE COJEpKaHHEe OPUTHHAIBHOTO TEKCTa
no crenuansHocTH (1500 3HaKkoB), oOpamias BHMMaHHE Ha TPAMMATHUECKHUE CTPYKTYPBI
aKaJIeMHUYECKOI0 aHTJIUHCKOTO SI3bIKA.

Tema 3. Jlekcuka

YCTHBII OnMpoCc NMPUMEPHBIE BOMPOCHI: YCTHBIM NEPEBOJ, TEPMHHOB C PYCCKOTO sI3bIKa Ha
AHTTTUHCKUN U OOpaTHO.

[TucrmenHas pabota, mpUMeEpHbIE 3aJaHUs:

CocTaBuUTh NUCBMEHHOE PE3IOME IO OTPBHIBKY OpUIMHaIbHOro TekcTa (2500 3HaKoB),
oOpamass  BHUMaHhe€ Ha  TEPMHUHOJIOTHYECKHE  OCOOCHHOCTH  (COOTBETCTBEHHO
CIELUATLHOCTH).

Tema 4. AynupoBanue

IIpociaymars OTpBIBOK Ha aHIVIMICKOM S3BIKE U OTBETUTH Ha BONPOCHIL. IIpociymars oTpbIBOK Ha
aHTJIUICKOM S3BIKE C TOCJIEAYIOIIMM IepecKka3oM OCHOBHOTO COJAEpKaHHMS Ha AaHTJIMICKOM
A3BIKE.

Tema 5. I'oBopeHue

Yerneiil onpoc. [IpencraButh paccka3 Ha aHIVIMHCKOM SI3BIKE IO TEME MCCIEHOBAHUS C
000CHOBaHHEM €€ aKTyaJbHOCTU U HOBU3HBI.

Tema 6. Urenne



ok wnE

[IpocMoTpOBOE YTEHHME OTPHIBKA CHEITEKCTa HAa aHTIUICKOM SI3bIKE C MOCIEAYIOIUM OTBETOM
Ha MOCTaBJIEHHBIE BOIIPOCHI.

YCTHBIU OIPOC.

[IpounTtarh ¥ MOATOTOBUTH SumMmMmarycrneurekcra Ha anruiickom s3eike (1500 m.3HakoB) B
ayauTopuu. BpeMst BEINOJTHEHUS S MUHYT.

Tema 7. Ilucemo

[ToAroTOBUTH yCTHOE pe3tOMe Ha aHTJIMHCKOM SI3BIKE OTPBIBKA TEKCTa MO crernuanbHocTh (2500
1.3HAKOB) B ayJIUTOPHH.

[Tucemennas padora.

[ToaroToBUTH MUCHbMEHHOE PE3IOME HA AHTJIMUCKOM SI3bIKE OTPBHIBKA TEKCTA IO CHELUATBbHOCTH
(2500 m.3HaKOB) B aynuTtopuu. Bpems Beimonnenust 60 MUHYT.

Tema 8. Urenne u nepeBos

[Tucemennas pabora.

[IpounTtarh U TUCEMEHHO MEPEBECTU OTPHIBOK TeKCTa MO crienuanbHocTu (2000 m.3HaKoB) B
ayautopuu. Bpemst BeimosiHeHust 60 MUHYT. YCTHBIN OIPOC.

VYcTHbIM niepeBol OTphIBKa TekcTa no creunanbHocTu (1500 n.3HakoB) B ayautopun. Bpems
BbINOJHEHUS 30 MUHYT.

OueHoYHbIE CPeACTBA ISl IPOMEKYTOYHOM aTTeCTAMHU
IIpuMepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3aJaHUA 111 YCTHOI'O OIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©CoO~NO UL WN P

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

O0pa3ubIUCbMEHHBIX3/1aHUIA:
TASK 1.
Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
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Write different ways of quoting the material of a given author.
Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

c¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I’d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
Cc thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

Translate into English:

a)- Be3nakoMbICaTOMCTATHEH?

- Ja. S mpouwnTan ee Buepa.

- NnrepecHas cratbs?

- OueHs.

- MeHns Toke uHTEpecyeT 3Ta npobiema. Hano nmpounTars 3Ty cTaThio.

- [Ipouunraiite. B BBOAHOM 4acTH aBTOp 3HAKOMUT YUTATENSI C UCTOPUEH

BOIIPOCA, a B NOCIEAYIOIIUX pa3Jesiax Mbl 3HAKOMUMCS C METOAOM UCCIIEJOBaHMS,
ITOJIyYEHHBIMH TAaHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTa u MociaeaH00 cTaThio JokTopa C. B MOCIeHEM HOMEPE KypHaa?
- [la. - Yemy ona nocssieHa? - CaMbIM MOCJIEIHUM METOJAM HCCIIEA0BaHNUS.

2 - Yemy mOCBSIIEH TTOCIIETHUNA KYypHAJ 3TOTO roaa?

3 - O yeM uzeT peub B NOCIETHEH CTaThe, KOTOPYIO BB mpounTanu? - O
MOCIEAHUX JOCTHKEHUSIX B MOel 00J1aCTH UCCIIeI0OBaHUS.

4 - O yem nocnenue crpaHuiibl paboThi? - O HOBEHUIINX pe3ybTaTax
UCCIIEIOBaHUSI.

5 - 51 xorten ObI 3a1aTh BaM HECKOJIBKO BOIIPOCOB: BO-TIEPBBIX, KAKOBA TEMA CTAThHH;
BO-BTOPBIX, KAKOBA €€ 11€JIb; 3aTEM - KaKOB IPEJAMET UCCIIEOBAHMUSI, U, HAKOHEII, O
yeMmoHa (cozepikanue)?

TASK S5 .



Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both VIadimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free — to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Conepmanne KaHINJIaTCKOI'0 JK3aMeEHa:


http://www.inquiriesjournal.com/keyword/philosophy

Ha xanaumaTckom sK3aMeHe acupaHT (IKCTEPH) OJDKEH MPOJEMOHCTPUPOBATh YMECHHE
M0JIb30BAThCS MHOCTPAHHBIM SA3BIKOM KaK CPEJCTBOM MPO(eCCHOHATBLHOTO OOLICHHS B HAYYHOU
cepe.

AcrnupaHT (3KCTEpH) IOJDKEH BlIagieTh opdorpadudeckoit, ophodnmudecKon, JeKCHIECKOM
U TPaMMAaTUYECKOW HOpPMaMH M3y4aeMoro si3bIKa M MPABHIILHO MCIIOJIb30BaTh X BO BCEX BUIAX
peyeBOil KOMMYHUKAIIMH, B HAYYHOU cdepe B GopMe YCTHOTO M TUCHMEHHOTO OOIIIECHHUS.

Ha xanammaTtckoM »SK3aMeHEe acHmupaHT (dKCTepPH) JMAODKEH TMPOJAEMOHCTPUPOBATH
BJIAJICHUE TOATOTOBJIICHHOM MOHOJIOTMYECKOM PEYBbI0, a TakKe  HEMOArOTOBICHHOMN
MOHOJIOTHYECKON M JUATIOTMYECKOM peublo B CUTyaluu oduinasbHOro oOLIeHHs B Mpenenax
MPOTrpaMMHBIX TPEOOBAHHMIA.

OneHuBaeTCsl  CONEPKATETBHOCTh, aJIeKBaTHAs  peanu3alnus KOMMYHHUKATHBHOTO
HAMEpPEHHUs, JIOTUYHOCTh, CBS3HOCTh, CMBICIOBAas M  CTPYKTypHas 3aBEpLIEHHOCTb,
HOPMAaTHUBHOCTb BBICKa3bIBAHUS.

AcnupaHT (9KCTEPH) JODKEH IPOJEMOHCTPUPOBATh YMEHUE YWUTATh OPUTHHAIBHYIO/
AyTEHTUYHYIO JINTEPATypy MO CHEHUAIBHOCTH, ONMUPAsCh HAa M3YyYCHHBIN SI3bIKOBOW MaTepuall,
¢doHOBBIE CcTpaHOBeAuecKHe U  MpodeccroHalbHbIE 3HAHWS, HABBIKU  SI3BIKOBOM U
KOHTEKCTYaJIbHOMN JOTaJIKU.

OrneHnBaIOTCsl HABBIKM M3YYaroOIIEero, a TaK)Ke MOMCKOBOTO U MPOCMOTPOBOIO uTeHus. B
MIEPBOM cCJIyyae OIICHMBAETCS YMEHHWE MAaKCHUMAaJbHO TOYHO M a/IeKBATHO M3BJIEKaTh OCHOBHYIO
uH(popMaIro, COAEPKAIIYIOCS B TEKCTE, MIPOBOIUTH 0000IIEHWEe M aHAJIU3 OCHOBHBIX
MOJIO)KEHUH TPEIAbSIBICHHOTO HAay4YHOTO TEKCTa JJisi MOCIEIYIOIIero MepeBoJa Ha S3bIK
0o0y4deHus, a TaKKe COCTABJIEHUS MUCbMEHHOTO PE3I0ME Ha MHOCTPAaHHOM si3bIke. [IuchMeHHBbIN
MEPEeBOJ] HAyYHOTO TEKCTa MO CIELHAIbHOCTU OLEHUBAETCS C y4eTOM OOIIel aJeKBaTHOCTU
NepeBojia, TO €CTh OTCYTCTBHSI CMBICIIOBBIX HCKa)XEHHM, COOTBETCTBUS HOPME U y3yCy sI3bIKa
nepeBoia, BKIIIoYas ynoTpeOieHne TEPMUHOB.

Pe3toMe mPOYMTAHHOTO TEKCTa OIEHUBACTCSI C yYETOM O0beMa M MPABHIBHOCTH
U3BIICYCHHON WH(POpPMAIUHU, aJeKBATHOCTH pealu3allid KOMMYHUKATHBHOTO HaMEPEHUS,
KOPPEKTHOCTH O0OOIICHHI 1 aHAJIM3a OCHOBHBIX MOJIOKEHUM, COIEPIKATEIHHOCTH, JJOTHYHOCTH,
CMBICTIOBOM U CTPYKTYPHOU 3aBEPIICHHOCTH, HOPMATUBHOCTH TEKCTA.

[Tpy TOMCKOBOM M MPOCMOTPOBOM YTCHUU OIEHUBAETCS YMEHHE B TECUCHHE KOPOTKOTO
BPEMEHH OIPEeIETUTh KPYr pPacCcMaTpUBAEMBbIX B TEKCTE€ BOIPOCOB U BBIIBUTH OCHOBHbBIE
MOJIOKEHUS aBTOPA.

OnenuBaetcst 00beM U PABUIIBHOCTH U3BJICUEHHON HH(OPMALIUU.

CTpyKTypa KaHAWJAATCKOI0 IK3aMeHa:

Kannnnarckuil sK3aMeH IO aHIJIMIICKOMY fA3BIKY IPOBOAMTCS B JBa dTana. Ha mepBom
JTare acnupaHT (IKCTEPH) BBIITOIHSIET:
1) ycTHBI nepeBOJ Ha PYCCKHMH S3bIK, PE3IOMHUPOBAaHHE M KPATKOE H3JI0KEHHE OCHOBHOIO
COJIEp’)KaHUsl OPUTHMHAJBHBIX/ AYTEHTHUYHBIX HAy4HbIX TEKCTOB [0 CIEHUAIbHOCTH Ha
AQHTJIUHCKOM SI3bIKE, MPOYMTAHHBIX U MPOAHAIM3UPOBAHHBIX ACIIUPAHTOM (SKCTEPHOM) B XOJIE
MOJATOTOBKHU K dk3ameHy. Oomuit 00bem TekctoB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) THMCHMEHHBIN TIEPEBOJ] HA PYCCKUM A3bIK OPUTHHAIBLHOTO/ ayTEHTHYHOTO HAYYHOTO TEKCTa 0
CHEIUAILHOCTH Ha pycckuii si3pIK. O0beM Tekcra 15000 meyaTHbIX 3HAKOB.

[IpoananusupoBaHHas IUTEPATYPa U MUCHMEHHBIN NIEPEBO] IPEABABIISIIOTCS KOMUCCUH B
JIEHb JK3aMEHa.

KauecTBO BBINMONHEHUs 3aJaHUN OLEHUBAETCA MO 3a4YETHOM CHUCTEME U  SBISIETCS
YCIIOBHEM JIOIYCKa KO BTOPOMY 3Taly 3K3aMeHa.

Bropoii aTanm sx3amMeHa BKIIIOYAeT B ceOs TPH 3a/1aHUS:
- M3y4Yarollee YTEeHHE HE3HAKOMOI'0 OPUTMHAIBHOTO/ ayTeHTUYHOTO TEKCTA IO CHEIHaTbHOCTH.
O6bem Ttekcra 2500-3000 meuaTHbIX 3HaKOB. Bpewmst BeimonmHeHust 45-60 munyr. dopma
IIPOBEPKU: ITIMCBMEHHOE PE3IOME Ha AHTIIMHCKOM SA3BIKE C MOCIEAYIOIEH YCTHON IIPE3EHTalUEH;



- Oernoe (IMPOCMOTPOBOE) YTEHHWE OPUTHHAIBHOIO TEKCTa MO crenuaabHOCTH. O0beM TeKcTa
1500-2000 meuaTHbIx 3HaKOB. Bpems BoimomHeHHs 2-3 MuHyTHl. Dopma mpoBepkH: mepenaya
U3BJICUCHHON MH(OPMAIINH Ha aHTJIMHCKOM S3bIKE (YCTHO);
- Oecena ¢ DK3aMEHATOpaMHU Ha AaHIJIMHCKOM SI3bIKE IO BOIIPOCaM, CBSI3aHHBIM  CO
CHELMATbHOCTBIO U COAEP)KaHUEM HAy4YHOT'O HMCCIENOBAaHUS aclupaHTa (IKCTEpHA), ero Teme,
aKTyaJbHOCTH, LEISIM U 3ajadyaM, OOBEKTYy M NpeaMmery, pabodeldl Turorese, HOBHU3HE,
TEOPETHUECKOM, MPAKTHUECKOW 3HAYMMOCTH U arpoOaIiui.
Pe3ynbTaThl 9K3aMeHa OLEHHBAIOTCS 10 IATHOAJUILHON CHCTEME.

O0pa3ubl 3K3aMEeHAIUOHHBIX TEKCTOB:

OTPLIBOK Ha pe3loMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gali,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTpBIBOK Ha epeBoO]

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
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by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTPBIBOKHAIIEPECKA3

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
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new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)
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